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Abstract

This paper presents a composition method of the music by arbitrary impression words. This method can compose

the music dynamically corresponding to the impression by using for researches done by Hevner, who was a psycologist o

music, measuring relation between impression of given words and 8 groups of words about musical impression, and searchin

for correlation of 6 musical structural elements. By using a mathematical model of meaning which can calculate semantic

relations between languages or a language and media data dynamically according to the context and the situation, this methc

can compose automatically from arbitrary words. When this method realizes, musical media data which comform to emotion

intended by the user is composited automatically, computers will be able to share sensitivities with humans. In this paper, we

implement basic functions of this method, and clarify tile@iveness of this method by showing experimental results.
Key words automatic composition of music, generation of information, music media data, sensitivity
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