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Abstract This paper presents an automatic composition method of the music expressing the impression of given arbitrary
words based on music psychology. The automatic composition method we proposed in previous work, using researches done
by Hevner who was a music psychologist, measuring relation between impression of words given by the user and 8 groups
of words about musical impression, and searching for correlation of 6 musical structural elements, can compose the music
dynamically corresponding to the impression of the arbitrary words. This method enable to compose the music more corre-
sponding than the previous method, by using the researches about respective musical structures. When this method is realized,
musical media data conform to emotion intended by the user is composed automatically, computers will be able to share sen-
sitivities with humans. In this paper, we implement basic functions of this method and clarify the possibility of this method by
showing experimental results.
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#£5 avy¥A b+ Tun) OFKAHE

ZEMEIREERER 7 PV | BIRGEEE Rt ESHESTE ¢
C;: -1.000000 key: 0.615808 kn: B
C,: -0.229047 tempo: 0.367089 tem: 139
Cs: -0.585757 pitch: 0.459551 mnap: 86.922486
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C,: 1.000000 tempo: -0.118718 tem: 82
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